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reduced the dialogue between the 'strewers* to non-
sense (cf. head-note 5.5). Secondly, there is the occur*
rence of the name of the small-part actor 'Sincklo* in
the stage-directions and prefixes of 5. 4. From similar
occurrences of the name in other dramatic texts of the
period, it has been plausibly inferred that Sincklo or
Sinckler possessed a figure of unusual thinness (cf. John
Sincklo as one of Shakespeare's Actors, by A. Gaw,
Anglia, 1926, xlix. pp. 289-303), and it would seern
to follow that by naming him in this scene Shakespeare
was in effect ordering that the player cast for the part
of i Beadle should be the member of the company who
displayed physical characteristics appropriate to  the
abuse that Doll and Quickly heap upon him (cf. head-
note 5.4).  Lastly, this text, almost without doubt, as
we have seen, printed from Shakespeare's autograph, is
associated in a striking fashion with the Three Pages in
the MS. Boke of Sir Thomas More, which many cautious
critics now believe to be in Shakespeare's autograph
also, by the appearance within it, on no fewer than
eighteen occasions, of the spelling 'Scilens9, in full or
shortened form, for the name of Master Justice Silence,
a spelling so far only found elsewhere in those Three
Pages (cf. Pollard, etc., Shakespeare's Hand in 'Sir
Thomas More\ pp. 128-9).

(ii) The eight cuts and the Censor. Absolute proof
that F. derives from some text independent of Q. is
furnished by the fact that the latter lacks eight passages,
running in all to 150 lines, to supply which an editor is
obliged to have recourse to F., viz. r. i.166-79;
I* r. 189-209; i. 3. 21-4; I. 3. 36-55; i. 3. 85-108;
2. 3. 23-45; 4. i. 55-79; 4. r. 103-39- Chambers and
Greg describe these as * cuts' without attempting to
explain them; and the hypothesis usually accepted and
first advanced by the Cambridge editors is that they
were 'omitted or erased in order to shorten the play
for the stage** Yet the abridgement is not appreciable,